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Yuki Okumura, The Man Who, 2019, sequenced film fragments of interviews with
Marja Bloem, Michel Claura, Herman Daled,
Kasper Konig, Jean-Hubert Martin, Phillip Val
116 minutes 15 seconds, courtesy MISAKO &

Yuki Okumura, 7,502,733, 2021-2022, vario
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Connecting
Kyoto and the World
through Contemporary Art

GLOBAL ART
by KUA

[The environment surrounding contemporary art has become
vastly more complex over the past few decades. Faced with
this situation, it is no easy task for artists to find a way to be
active at a global level. Naturally, it is virtually impossible to
get a firm grasp on the art scenes that are being produced
concurrently all over the world. In particular, in neighboring
Asian countries that are seeing rapid economic growth and
modernization, there are more opportunities than ever before
to show one’s work, taking into account the new art
museums and art fairs that are being established, and the

flourishing numbers of international exhibitions. Although
global attention focused on this region has increased, the
situation is quite different in Japan, where there is a general
sense that the work of developing art-related institutions has
been finished. However, it is precisely this state of affairs
that has led to a renewed questioning of how global
networks are constructed, a reconsideration of how
institutionalization works, and the role of artists in society.

In Kyoto, art schools produce a large number of new artists
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Michele Didier, Rudi Fuchs, Yves Gevaert,
den Bossche, dedicated to Isi Fiszman,
ROSEN, Tokyo

Yuki Okumura

(Artist)

A Long and Winding
Road (Abridged)

“Making and exhibiting; writing and translating;
friendship and discord; on wheels and stagnant;
setbacks and kickoffs; sequels and spinoffs; holes
and cracks; open seams and threading one’s
way—my activity=Ilife has been shaped by all those
elements and events entangled and intertwined. In
this talk, | will try to run through (selected fragments

s residua of the artist’s series of lone

performative actions to reactivate the execution procedures of 30 of the works

of) its trajectory.”
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Yuki Okumura, The Lone Curator, 2021, HD

Yuki Okumura, 29,771 days — 2,094,943 steps, 2019, scanned and partly overlaid

published photographic image, dimensions variable, courtesy MISAKO & ROSEN, Tokyo

each year. But what kinds of
connections might one
discover today between this
center of traditional Japanese
culture and the world of
contemporary art that has
grown ever more complex in
this way? “Global Art Talk,”
presented by The Kyoto

. . ‘ -
program where international-
ly active artists, curators,
collectors, researchers, and
gallerists, among others are
invited, and, through a series
of dialogues, strive to provide
a global perspective as well
as deeper understanding.
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collaboration with Andrew Maerkle, Lee Kit, Futoshi Miyagi, commissioned by Japan
Foundation, courtesy MISAKO & ROSEN, Tokyo
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©About the speaker
Yuki Okumura is an artist base
Driven by his fascination with

one’s essential confinement to

and now and informed by his own experience as a translator,

of experiments on ways to go
language, memory, chance-ori

beyond identity, individuality, a
ented methodology and site-sp

and system of art as the test site. Recent exhibitions include

Alive’, Aichi Prefectural Museu
be deadpan’, MISAKO & ROSE

m of Art, 2022; ‘Landslide to b
N, Tokyo, 2021;'The Man Who,

Keio University Art Center, Tokyo, 2019; 'Na(me/am)’, Conven

Takahashi by Yuki Okumura’, Maison Hermés Le Forum, Toky

WIELS, Brussels, 2015.

KYOTO UNIVERSITY
OF THE ARTS

HAPS

d in Brussels and Maastricht. Born in Aomori in 1978.

a certain singular body here
his oeuvre is a growing list
nd egoistic self by exploring
ecificity, with the history
Aichi Triennale 2022: Still

e lived off and/or tongues to
An Ephemeral Archive’,

t, Ghent, ; "Hisachika

b, 2016; and ‘Un-Scene III°,

The Kyoto University of the Arts
is dedicated to establishing an
institution that will foster artists

from Kyoto who aim to work in
the contemporary art world at a
global level.

Admission: Fre e (Booking required for online participation)
For Booking: Booking Form
https://bit.ly/GAT043_231107
Capacity: 100 at the venue, 500 online
Organized by: Kyoto University of the Arts,
Graduate School of Art and Design Studies
Cooperation: HAPS
For Inquires: GLOBAL_ARTTALK@office.kyoto-art.ac.jp




