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A State close to Death that is to Life (for Sugino Mana)
2013
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Sugino takes the writings of Franz Fanon as a starting point for
this work; Fanon discusses the relationship between the
colonizer and the colonized and how each imagines the other.
It is part of a longer project that is related to Fanon’ s
“Wretched of the Earth” where in the chapter on violence he
describes the colonized fighter as living and dead
simultaneously, as the moment of their death is contingent on
luck and time. The ‘living dead’ is also in Lacanian terms a
characterization of the un-representable real, that comes back
and haunts society. This work is very much about the
impossibility/possibility of the containment of the binary in the
same body. The work performs this state by playing with
resurrection; animating again the inanimate. The work also
borrows visual aesthetics from everyday life in Japan; where
dried fish is a daily commodity and other forms of binary forms
are popular such as a sumo fighting. This work belongs to a
long term project that contains works related to common
events between Palestine and Japan.

—A collaborative project with Japanese art students.

In order to question how the artist’ s identity influences on
how their works are received by the viewers, Abu Arafeh has
created a fictional character named Mana Sugino. This work
was created based on the concept that Sugino and Abu arafeh
collaborate and complete each other’ s work, deepening the
essence of the work as they go.
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In forests, diverse creatures form complex networks. This
exhibit is arranged like an ecosystem of this nature, so that the
individual works maintain their own uniqueness, while creating
interference with each other.

Slow up-and-down movement of the net soaking in water
produces repetitive equilibrium and collapse between the
two physical power,surface tension and gravity. Piezoelectric
elements attached to the plants convert the infinitesimal
vibrations caused by contact between the twigs and leaves
into voltage, which is output as sound. The work featuring dots
of transparent resin takes as its motif the natural phenomenon
of condensation, in which invisible water vapor forms water
droplets that hold their form for a brief moment before flowing
away.

These elements such as movement, sound and light create
feedback between the works, giving rise to resonance, and
sometimes even dissonance. In this way, the threads of the
various elements are woven into a network that surrounds the
viewer through their senses — and when this happens, you
could well become the spider weaving its web from the
threads of the works, and at the same time, you might be also
the prey entangled in that web.

When we perceive the world in the heart of the forest, it
becomes impossible to tell whether we are actively sensing our
surroundings, or whether we are passively becoming caught
up in the world. Is it possible that the act of viewing works
come close to experiences of such complexity?
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10 Places in Tokyo pays attention to the relation between the
use of nuclear as a means of electricity generation in Tokyo and
its use as a weapon such as the atomic bomb in Hiroshima.

In 10 Places in Tokyo, | combine the effects of the first use of
nuclear as a weapon in 1945 in Hiroshima with the top ten
places in Tokyo that used the most electricity in 2010.

In the work, | have visualized the effects of heat rays from an
atomic bomb burning away parts of dark or black colored of
objects, as they absorb more heat. In contrast, the Tokyo
metropolitan is the main consumer of the Tokyo Electric Power
Company (TEPCO), who faced a crisis after a Tsunami hit their
nuclear power plantin 2011.

10 Places in Tokyo is derived from both historical disasters and
Japan’ s latest ones as a case study to reflect on a global
energy issue.
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Through Tokyo diaries and improvising footage, the video
telling story inspired by my daily life, describing alleged
conspiracies and attempting to draw in the viewer.

My practice engages various subjects within the frameworks of
normalcy and compliance, questioning the everyday, relations
to authorship, representation, economic capital and different
social currencies, including tourism and religion.

My work processes engage artists and cultural activities, the
language of art and culture and its relationship to financial
crisis. As such, my contribution through thought and artistic
practice are key at this particular moment of political
insurgence and reconfiguration of what art will become in the
future.

In my works, | test different strategies of exchange, play,
camouflage and concealment, often furthering the experience
of the various audiences both present and imagined, of my
work. The questions | pose through my work are inspired by an
urgency within a world enmeshed between power, politics and
crisis.

My long-term project and research have a big interest in the
relation between three issues (Capitalism, Violent and
masculinity). | have not decided so far how | Succeeded in
assembling various relatives and links between those subjects,
the Capitalism as a market, institutions and power
administrations linked to the daily violent actions in frame of
masculinity.
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Start making the work that you were planning to make or that you feel you might have made if you had participated in the
residency program at iaab Basel from late April to late July 2012.
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Working as an artist in the field of contemporary art, you often undergo moments of being "selected / not selected" to be a featured artist in an
exhibition, a recipient of a grant, or a participant in an artist-in-residence program. I myself have succeeded and failed many times with various
opportunities. Each time | am selected or not selected, | think about a parallel world, as there is always an alternate possibility. If the juries had
consisted of different members, or if their discussion had gone in another direction, a slightly or totally different conclusion might have been
reached. If this person had been selected instead of me, or if | had been selected instead of that person, their/my artistic practice, circle of
friends, and life itself would have developed in another way. During my residency in Basel, | sometimes recalled Kenji Ide, who had applied for
the same program. This view, this person, and this event might have been perceived by him, instead of me. Thus, as a starting point for this
exhibition, | decided to send him the instruction in the title above.
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"I have no body. My hands and feet have withered like a plant;
the blood that dripped from those lumps of meat hanging in
the storefront has dried up. All that was left was my head, and
now even that has rolled off somewhere, after someone kicked
it away. ..There is nothing like me —  am me and every me | can
be" 1997, from a note by Nishino

In the end, | was not selected for the TWS bilateral program, so |
did not go to Basel. This decision came about precisely because
there are no "what if's" in life. Here, Okumura describes how, in
light of this, he instructed me to go ahead and produce the
plan | had previously suggested for Basel. There are no two
ways about it — this order was undoubtedly high-handed. One
might even think that telling an unsuccessful applicant to
produce a work is just ridiculing them. So when | told my old
friend Nishino about all of this, he readily agreed to provide a
work "if there's an opportunity to exhibit something..." The
animation here depicts the tale of a body, as an hommage to
Mary Shelley's 1818 novel Frankenstein; or, The Modern
Prometheus, a work that Nishino holds in high regard.
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